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@ Sinan Cagi: Osmanl
Imparatorlugunda Mimari Kiiltiir

adl kitabiyla Sinan‘a ve eserlerine
kusatict ve disiplinler arast bir
yaklasim getiren Prof. Dr. Giilru
Necipoglu ile Mimar Sinan ve
ddnemini konustuk.

@ Prof Dr. Giilru Necipoglu's book,

inter-disciplinary approach to Sinan

and his works. We spoke with her

ROPORTAJ | INTERVIEW

GiLruU NEciPoGLU

SiNAN CAGI
OSMANLI IMPARATORLUGU’NDA
MimART KULTUR

Istanbul’un sililetinin mimari olan
Mimar Sinan, 20. yiizy1lin baglarin-
da Avrupa’da italyan Ronesans mi-
marlariile birlikte aniliyordu. Giilru
Necipoglu, Sinan’in kendine 6zgii
eserlerinin, hem antik Roma klasik
iislubu hem de italyan Ronesansi

ile baglantilarini irdeleyerek 2005
yilinda The Age of Sinan’1 yazmisti.
Kitap, Sinan Cagr adiyla Tiirkceye
kazandirildi. Necipoglu ile kitabi

ve Mimar Sinan iizerine keyifli bir
sohbet yaptik.

Sinan, kadim ve biiyiik Tiirk mi-
marlarindan biri. Peki, meslekteki
oykiisii nasil basglad1?

Kayserili Sinan, Istanbul’da egiti-
mi sirasinda marangozlugu se¢mis.
Yavuz Sultan Selim déneminde Misir
ve iran seferlerine katilip Sultan
Stileyman zamaninda Balkanla-
ra, Anadolu’ya, Suriye, fran, Irak,
Belgrad ve biiyiik ihtimalle Giiney
italya’ya kadar gitmis ve boylece
diinya goriisiinii biiyiik 6l¢iide genis-
letmis. Bu seferler sirasinda gemi,
koprii ve kaleler inga etmis.
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01_ Sinan Cagi kitabi, Fuat Képrald
kitap 6diili ve Albert Hourani
kitap mansiyonu édiillerine layik
gorilmastr.

02_“Ser mimaran-i hassa el-fakir
Sinan” Sinan'in Kanlica'daki isken-
derpasa Hamami insa defterindeki
imzasi.

01_Necipoglu's book, The Age of Si-
nan, won the Fuat Koprili Award
as well as honorable mention in
the Albert Hourani Book Awards.

02_"Sinan the Wretched, Chief
Architect of the Palace” Sinan's
signature as it appears in the
construction records of the Isken-
derpasa Bath in Kanlica
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Architect of the Istanbul skyline,
Mimar Sinan was remembered in the
early 20th century in the same breath
as the architects of the Italian Renais-
sance in Europe. In her book, The Age
of Sinan, Giilru Necipoglu examines
the connections between Sinan’s own
inimitable monuments and the clas-
sical style of ancient Rome on the one
hand and the Italian Renaissance on
the other. We had a pleasant chat with
her recently about the book and about
Mimar Sinan.

Sinan is one of the oldest and
greatest Turkish architects. How
did his career begin?

Sinan, who was from Kayseri, chose
carpentry during his trainingin Is-
tanbul. He took part in the campaigns
to Egypt and Iran during the reign of
Sultan Selim I and went to the Balkans,
Anatolia, Syria, Iran, Iraq, Belgrade
and very probably also to Italy during
the reign of Suleiman the Magnificent,
which significantly broadened his
world view. During those campaigns he
built ships, bridges and fortresses.
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10 daha ¢ok projeleri ciziyor ve bir
mimar olarak ¢alisiyor ama miihen-
dislik de yapiyor mu?

0 Sinan’in mithendislik kokeni vard.
Onceki mimarbagi éliince veziriazam
Liitfi Paga, buislerin istesinden sadece
Sinan’in gelecegini soyliiyor. Onceden
mimarbagilar daha ¢cok hassamimar-
lar1 ocagindan secilirken, Sinan’la yeni
bir donem bagliyor. Ben bazi belgelerle
Sinan’in Sam’daki mimarlari bile bizzat
atadigini saptadim. imparatorluk cog-
rafyasindaki biiyiik capli imar ve iskan
hareketleri Sinan’in ¢izimleri ve ekibiyle
gerceklestiriliyor.

©1Biz Sinan’1 daha ¢ok yaptig1
camilerle taniyoruz ama kopriiler,
gemiler, saraylar da var degil mi?
0 Evet, kaybolan bir¢ok saray, bahce

ROPORTAJ | INTERVIEW

() He worked as an architect and
designed numerous projects, but
was he an engineer as well?

€3 Sinan had a background in engi-
neering. When the previous Chief
Architect died, the Grand Vizier,
Liitfi Pasha, said that only Sinan
was capable of carrying on his
work. Previously, chief architects
had tended to be selected from
among the Court Architects (Hassa
Mimarlari Ocag), but Sinan ushe-
red in anew era. I ascertained from
documents that Sinan personally
appointed the architects in Damas-
cus. The large-scale construction
and building projects in the Otto-
man imperial realm were realized
through Sinan’s drawings and by
his team.
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@BILGI | INFO

GULRUNECIPOGLU
KIiMDIR?

Amerika'da 1986 yilinda Harvard
Universitesi Sanat ve Mimarlik Tarihi
baliimiinden doktorasini alan Gilru
Necipoglu, 1987 yilinda aymi fakiiltede
yardimei dogent olarak galismaya
basladr. 1993'ten bu yana Harvard'da
Aga Han Islam Sanati Kiirsiisii Profesirii
ve Aga Han islam Mimarisi Programnin
direktarligini yapiyor.

WHOISGULRU
NECIPOGLU?

Giltru Necipoglu received her doctorate
from Harvard University’'s Department of
The History of Art and Architecture in 1986
and became an assistant professor in the
department a year ater. The Agha Khan
Professor of Istamic Art at Harvard since
1993, Necipoglu s also director of the Aga
Khan Program for Istamic Architecture.

01_Siileymaniye Kiilliyesi, istanbul, akso-
nometrikperspektif. Gulru Necipoglu,
Sinan Cagr Osmanl Imparatorlugu’nda
Mimari Kiiltiir, istanbul Bilgi Universite-
si Yayinlari, 2013, s. 278

02_Buytkgekmece Kopriisi

01_Sileymaniye Complex, istanbul,

axonometric perspective. Sinan

Cagr Osmanl Imparatorlugu'nda

Mimari Kiiltdr, istanbul Bilgi University

Publications, 2013, p. 278 °
02_The Biyikgekmece Bridge
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koskleri, birer miihendislik harikasi olan
Bosna Hersek’teki Drina Kopriisii, Bii-
ylikcekmece Kopriisii ile Maglova Suke-
merleri gibi... Yaptig1 medrese, mektep,
tekke, kervansaray, imaret, hastane gibi
sosyal hizmet yapilari genellikle cami
odakl kiilliyelerinde yer aliyor. Sinan,
eserlerini fonksiyonlarina gore 13 bina
tipine ay1irip camileri ilk sirada sayiyor
¢linkii hem en prestijli hem de en pahal
yapilardi bunlar. Ayrica camiler padiga-
hin 6zel iznine tabi oldugundan devletle
yakin biriligkinin ifadesiydi.

Sinan’1 yenilikei bir mimar ola-
rak tanimlayabilir miyiz?

Sinan bir gelenegin icinden geliyor
fakat o gelenegi estetik ve yapisal
yeniliklerle doniistiiriiyor. Yapilarim
inga ettigi yerlerin dogasina ve mimari
geleneklerine saygili. Her ne kadar ye-
nilikci teknikler ve malzemeler kullan-
sadabanilerin statiisiine ve binalarin
kentsel konumu ile dogal peyzajlarina
uygun tasarimlara yoneliyor. Bunun
fazlasiyla farkinda olan meshur kadin
ve erkek baniler ona anitlar yaptir-
mak icin adeta yariga girisiyor. Buda
modern diinyayla bir paralellik olarak
goriilebilir. Baniler, Sinan1 devrin
“star” mimari olarak algiliyor ve
Osmanli tarih kitaplari1 onu doneminin
Aristo’su veya Oklid’i olarak yiiceltiyor.
Sinan, bugiin yasasaydi “glokal” (yani
global-lokal) dedikleri bir mimar olur-
du diye diigiiniiyorum.

ROPORTAJ | INTERVIEW

We know Sinan mainly for his
mosques, but he also built bridges,
ships and palaces, did he not?

0 Yes, there are numerous lost
palaces and mansions with gardens,
not to mention the Drina Bridge, the
Biiyilikcekmece Bridge and the Kirk-
cesme Aqueduct, each one amiracle
of engineering. The social service
buildings he built, such as madrasas,
schools, dervish lodges, caravanserais,
hospitals and public soup kitchens, are
generally found inside mosque comp-
lexes. Sinan divided his buildings
into 13 types based on their function.
Among them, mosques ranked first
because they were the most prestigi-
ous and most expensive to build. Not
only that, but mosques were subject
to the sultan’s personal permission
and therefore were an expression of
the architect’s close relations with the
state.

Could we describe Sinan as an
innovative architect?

Sinan emerged from a tradition, but
he transformed that tradition through
aesthetic and structural innovations.
He was respectful of nature and the
architectural traditions of the places
where he built his buildings. Even
though he used innovative techniques
and materials, he went for designs that
were compatible with the status of
their patrons as well as with the natu-
ral landscape and the building’s place
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in the urban landscape. Prominent
men and women were well aware of
that and they literally vied with each
other to have him erect monuments
for them. One can see in that a parallel
with the modern world. His patrons
considered Sinan the “star” architect
of the period, and the Ottoman history
books exalt him as the Aristotle or
Euclid of his time. If Sinan had lived
today, I believe he would have been
what they call a “glocal” (global-local)
architect. @

01_Kanuni Sultan Stleyman'in
Tirbesi, Fatih

02_istanbul'daki Maglova Kemeri,
1562, Kemerburgaz

01_ Tomb of the Stleyman the
Magnificent, Fatih

02_The Maglova Aqueduct in Istanbul,
Kemerburgaz
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